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FIND OUT AT.... 


Friendly 

relaxed studio with top quality 
8 track recording facilities 

For details of studio rates and 
record distribution through the 
RAM Label phone Leeds 446622 



RAM 

RECORDING 

STUDIOS 

64ARMLEYROAD ■ LEEDS LS12 2DR 

Telephone: 0532 446622 (2 lines) 

(or Wakefield 67470) 
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FOWR 


Line-up > Tom Bliss (Voc/Kbds), 
Pete Bowling (B.Voc/Dms), 

Rob Lovrther (B*Voc/Grtr), 

Bave Turner (B.Voc/Sass). 

PROM LJSEBS 

Tom Bliss, originally a 
folkie, turned to rock music 
in *77 when he formed The 
Cockpits with John Shepherd (ex- 
Sneakers ) A Judy fnow with all-girl band Straits )« 
After experimenting with a •new wave big-band* 
Called The Neighbours t he played keyboards for 
a short time with The Squares (a Leeds band now 
signed to Sire) & also for Agony Column (now 
signed to Phonogram on their Back Boor label). 

In January of this year he formed The Svitoh * 

As a journalist, drummer Pete Bowling has 
worked for Beat Instrumental & has contributed 
pieces to Melody Maker & Sounds. He was drummer/ 
guitarist with an experimental band called 
Performance Anxiety & writer/drunmer with The 
Ambitions bdfore joining The Switch. 

The band’s guitarist comes originally from 
Carlisle, joined Leeds band Sneakers until the 
band broke up in *79 when the rhythm section went 
off to join Roy Sundholm (feature on his band 
will appear in WCR soon - listen out for their 
forthcoming single ’Gtood Girls Bon’t Wear White* 
which should be a massive hit - ed.). 

Bave Turner, the band’s bassist, has been in 
a host of bands including Leeds bands Jobe St Bay 
& Luigi Ana Ba Boys . 

All this info, was gleaned from the band’s 
press release. Their demo cassette is reviewed 
elsewhere in this issue & they’re now gigging 
regularly round West Yorks with a fast-growing 
reputation. Worth catching. 

Contact ! Tom Bliss on Leeds 751112 



< writttn up by 

^tich Tocxifk 

to play elsewhere throughout Yorks. 

In April, as well as having lined up severed 
gigs, they’ve a recording session at JSG - though 
there aren’t any plans yet for a second single. 

Contact ! Carl on Skipton 2838. 


Line-up : Tim Knowles on Gtx 
+ Charly Peace on Bass + 
Edge on Bms Mark Sweeney 
on Voc + Bave Hall on 
management & steering 
wheel of van. 



Muggins Blight 


Line-up !- Ld.Yoc 
Bulling; Ld.Gtr » 
Holdsworth; Bms - 


PROM SKIPTON 

Liz Wilson; Rm.Gtr/Voc 
Mick Smith; Bass = Gary 
Prank Prench. 


Carl 


’•Johann Muggins was an infamous Skipton train 
robber who later became a sheep farmer in 
Australia, where he compiled ’The Muggins 
Catalogue of Rau^e Sheep Biseases’ - but whilst 
doing so, he fell victim to the dreaded Blight.” 

- at least, that’s what the band tell me in their 
letter. • 

Johann Muggins was the name of a band that Carl 
& Mick were in back in ’78. In July ’79 they went 
on to form Muggins Blight , joined by Prank 
(formerly with Omen who are now called The Quick 

- see WCR 4) A Gary plus John Masters on lead 
vocals (John played bass ’Satisfaction’ by the 
band Bubblerock ). 

The band released an EP on Look Records in Bee. 
’79 (*Mr Somebody’ c/w ’They Go Up They Go Bown’ 

& ’Malcolm Where’s The Talcum’ (though for some 
reason the sleeve notes call the drummer Andy 
Prench). the time the EP came out, John had 
already been booted out of the band (Oct) &, Carl 
took over lead vocals until the arrival of Liz in 
Jan ’80. She’d never been in a group before, 
coming from Settle where was a shepherdess(I). 
She’ll be making her live debut this month. 

Muggins Blight play new wave pop music & their 
set consists of original material except for the 
’67 Monkees hit ’Pleasant Valley Sunday’. They’ve 
been gigging round Keighley/Skipton but now plan 1 


FROM LEEBS 

The original Knife Edge was 
formed in ’76 & included Tim & 
Mark + a different bassist & a drummer. It lasted 
for just over a year: ”We played fast rock that 
was a bit rough & naive. It didn’t go down too 
well, being a mixture of music that lacked any 
direction, but we were a new band then.” 

In Bee ’77 they decided that they wanted to do 
something more solid & it just wouldn’t work with 
the drummer & bass-player - "by then we were doing 
about 4 gigs a week & had begun to take it all 
more seriously”. In Jan ’78 Charlie came in on 
bass & they got in Rob Steeles (on loan from Luigi 
Ana Ba Boys ) as driimmer - little knowing then that 
they spend the next 2 years using temporary 
drummers. Through ’78 they did supports to major 
bands including No Bice (Leeds Poly, reviewed in 
Sounds), Penetration, Pabulous Poodles, Wreckless 
Eric, Bethnal, etc. Por the last half of the year 
their drummer was John Shepherd (that’s 3 
shepherds so far on this page - all Wool City 
Rockers..!?). He had been with Sneakers & had just 
turned down an invitation to join Sad Cafe . He 
stayed for a few months, leaving to form his own 
band ( Lucky Strike ). Rob Steeles returned for a 
while, then John Kewl^ (ex -Jobe St Bay , ’’a sort 
of Wishbone Ash band that’d been very popular 
around Leeds). Next up was Rick Potter (ex-Coraix) 
who lasted from Nov ’78 to Peb ’79* They decided 
to call it a day. "Charlie wanted to leave (he 
joined Motivators for a while) & it was all 
getting stale anyway.” Tim & Mark were left with 
a bunch of HP debts & decided to devote some time 
to song-writing. 

In May, Charlie came back, but it took till 
Oct/Nov to find Edge. Their first gigs with the 
new line-up & new material was last month at the 
John Peel Extravaganza at Leeds Univ. They’ve 
got a whole bunch of gigs lined up for the next 
few months (more than most local bands) & are 
recording a single on 1st April: ’Pavourite Girl’ 
c/w ’Say You Will’ (a double A-side on their own 
No Hessle Records label). It should be out in May. 

Contact: Bave Hall (manager) on Leeds 741^72. 

Stop Press ; out March 31^ ‘S 'Hichs From The Pick 

of Ae Northern Rock ^cene - an LP on Rockburgh Records that 
features Rirkraft Expelaires (Leeds)^ Clock VVA (Shtjjit\^ 

r ^sje For Plw^ (Leeds), ktf yhtmares In Wax (n.erpcol), /Ida 
IV. Modem Eon (Uverpool), Medium Medium 
(NoHinghait;)^ Radio 5 (Bradford). Must Be Russians (SKrfffoldJ 
X5 (Blackpool). Art Faiiurc iVn So Hollou/ 

(Sheffield), Wah Heat (U\/erpooL)„ Stranger Than Fiction (Leeds) 

^ mPigtnHtors (Wakefield/, ive only heard 3 of the tracks, 
but if they’re anything to 90 by then ilr should be an encitin^ & ^ 
wide-ranging album • it'll be reviewed in WCR b. The Whole thing 
was Compiled by Leeds rock writer Nigel Burnham (a-k.a- Des 

































































Lineup 1 Fiona Mitchell (Voo), Mick Ingham (Gtr/ 
B*Voc), Nigel Holleran (KMs/b.Voc)^ Rob Wells 
(Basa/B^VooO^ Bean Fearnsides (Dms). 

In June *79 Shake Appeal formed &, from the 
outset, intended to work towards becoming full¬ 
time pro* They invited a friend, Charles 
Sheppard (who'd run clubs & discos in the past) 
to become their manager* Their debut gig was on 
l8th July at St*James* Nurses* Home in Leeds* 

Gigs were fairly sparse during *79 (they did 
less than 20) but Charlie lined up a lot for the 
new year &, immediately prior to these, they 
spent a lot of time rehearsing, song-writing & 
generally tightening up the band* It*s a common 
experience for bands to feel the need to 
readjust after having done their first few 
performances* 

During Jan/Peb they did just short of 20 shows 
& planned to leave March free for recording* At 
an early Jan gig in Goole, they*d had a ’phone 
call from Des Moines about a compilation album 
of northern bands that he was putting together 
for Rockburgh Records (see Stop Press elsewhere 
in this issue) & they sent him a demo tape* He 
liked it & so they met up with him* "He told us 
about Rockburgh & Sandy Roberton who runs the 
label* Des sent the tape down to him & he took 
an immediate interest in us* In fact, when we 
did a gig at Haddon Hall, Leeds on 20th Jan, 

Sandy was there to see us*’» The result is that, 
rather than put them on the sampler, Roberton 
signed them (in March) to a long-term deal with 
Rockburgh - 3 singles & an option oh an album 
in a year’s time. 

On 6th & 7th March they recorded the first of 
these singles at Matrix Studios in London, going 
back down the following weekend to remix it* ”My 
Own Way'* o/w "Not Interested" will be released 
on Rockburgh on I8th April* 

About half of the band’s material is written 
jointly by Mick & Fiona, the rest of the songs 
are either by Mick or Nigel* However, they are 
keen to point out that what really makes the 
numbers work is the arrangement on each - this 
being the work of the whole group as a unit* 


Line-up: Paul Gregory (Voc), Craig Adams (Kbds), 
David Harper (Bass), Carl Harper — his brother 
(Dms), David Wolfenden (Gtr)* 

Paul, Craig & David W + Martin Edwards (Dms) & 
Sean Walker (Bass) formed the original Bgpel?^irea 
in June ’78 & their 1st gig was supporting The 
Dodgers e.t The Pan Club (then at Roots, Chapeltown) 
when they "were a straight-ahead punk band - 1-2-3 
ramalama". In late ’78 Martin & Sean left, Carl + 
Mark Copson (Bass) joined them & the band began to 
move away from punk towards their present sound* 
They got a John Peel session in May *79 as a 
result of having given him a copy of a 5-track 
demo tape they’d recorded at September Sound, 

Hudds* They also gave a copy of the tape to Bill 
Drummond of Zoo Records (Liverpool) who signed 
them for one single (with option on 2 more after 6 
months)* '*To See You" c/w "Frequency** (see reviews) 
was recorded at September Sound in July *79 & came 
out in October* '*0f the 5,000 pressed, about half 
have sold - though we’ve yet to see any royalties* 
We’ve now left Zoo, mainly because they weren’t 
really interested in us*" "Then Mark put his arm 
through a window & badly injured himself so we had 
to find a stand-in* Dave volunteered*" "Then Des 
Moines came to us about his sampler album* After 
that, we played at The Marquee with The Mekons & 
Sandy Roberton was there. He offered us a one- 
single deal on Rockburgh." ’Sympathy (Don’t be 
taken in)’ c/w ’Kicks* (recorded at Matrix) came 
out on 21st March* 

"We’ve only done about 35 gigs in the 2 years - 
which is partly deliberate because we didn’t want 
to get stuck on the local gigs circuit.** 

"The new single’s about the most immediately 
commercial of our numbers* In the case of the 
single, our attitude’s pretty cold-blooded* We 
want to show that we can produce stuff that sells 
so that we’re in a strong position to bargain for 
our own say on a major recording contract in the 
future.** 


Martin Blowers runs 'Folk Club' (rhurs on VJtstwood 

Hospital Radio (B*fy gsiooi e^t. Z64) Sc wants to record 
local folk acts for broadca^tino - he can record at 
folk clubs too, HJs home no. is B’fy 67ZS19 



























LIVE... 


-THE SOLOS 


reviewed by NicbTocrcfe 


Previously Icnovm as The Monos, The Solos did The Palm Cove, Bradford last month to the usual small 
audience that turns out whenever the venue risks putting on a goos hut little-known hand from 

a«ay missed a good night. Scotland has been steadily putting out 
good hands for the past few years & this one's Edinburgh-based, with a single just out on Cobra 
Records. They play a mixture of rook reggae & pop that they term 'power cal.ypso'. 

The band axe Winston, Hii Odoi, ;uao, Oddoye (all one guyl - born in Ghana - on bass), David 
Michael Gray-Buohanan (fromLeeds, on guitar), Brian O'Donnell (from Glasgow, on drums), Freddie - 
Kande Padiga King (from French Guinee, on vocals) & Jaimie McGregor Watson (from Canada, on guitar). 
Some mixture, huh?l 

The sound at The Gove is hardly ever very good & theirs was o.k., though too hassy. The standout 
numbers early on in the set were ’One Way Love* (b-side of single) & 'Peking Shuffle* which got 
them their first round of applause. The band were all dressed in black-&-white & worked with an 
easy stage confidence & an obvious enjoyment of their own music that*d have been infectious if 
there»d been a good crowd. It*s dance music but small audiences don't dance. 

•Drums in My Head* has the frontman/vocalist working hard to generate audience-group rapport 
with good back-up vocals from rhythm guitarist Jamie Watson. 'Straining* impressed because of the 
chorus echo on guitar - an extraordinary effects unit that makes the guitar sound exactly like 
keyboards - you'd have to see it in action to believe it (or take a listen to the single & see if 
you aren't convinced that they must've used keyboards). 

Throughout the set, bass & drums maintain a sharp, strong, danceable rhythm with the lead guitar 
doing a fine job of creating the peaks in each number, the catchy songs hinging on the dual vocals. 

Trouble That You Put Me Through* actually got a few people up & dancing, & to follow it: "Here's 
a number that you can all get up & dance to... it's called 'Secrets'"'. Despite the low-key response, 
the band are going all out to enjoy themselves up there & are putting a whole lot of energy into 
their set. "This is our new single. You've all got to go out & buy it. It's called 'Talking 
Pictures'. They were all up & dancing to this at The Hammersmith Odeon last night". (A joke - they 
played Laffayette's in Wolverhampton last night). 

"This is our last number... We hope to be back in 1999 - & we'll dedicate this to the bloke 
who's been dancing & the woman with him & all the rest of you - it's called 'Psychic Brie'". 

A few calls for an encore & they come back on. The vocalist's enthusiasm bubbles over & they 
bounce into a great fun number called (l think) 'Some People Say*. And that's it. They're not 
merely a good live band. There's musicianship, that vital spark of real orinality & they've a 
clutch of instant pop songs. It's been a good night's entertainment. 


ON RECORD... 


'Talking Pictiires* - the a-side opens with that 
remarkable keyboard effect on rhythm guitar, 
setting a sort of see-saw rhythm that moves 
gi'adually into the background, returning towards 
the end of the song. This is a good modern sound 
& that I've not heard it on radio I can only put 
down to the current glut of singles plus the fact 
that the further north you are as a band, the 
harder it is to catch the London-based mass media. 
Side 2 opens with 'One Way Love' which is perhaps 
their strongest live number. Here, it's very good, 
but lacks the powered excitement of the stage 
version. 'Psychic Brie' - the 3 rd track - is 
equally strong. The band's use of effects lends 
them a marginally electronic feel. Nice one. 



JSG music 

108B Main Street, Bingley. 


T(\ PfiLH CMCW& 

Holliafs RJ.y Bradford S- (fei.499^9^. 

Tel. 68843. 



ACCESS A BARCLAICARD WELCOME 


'live BANDS EVERY PRI & SAT^ 

(See gig guide on paige 20 for details) 

LICENSED BAR TILL lam 

Part exekange weleome - 
amazing disoounts. 

MAIN AGENTS FOR 


MOOG, GIBSON, LAB SERIES, KORG, 


CAR PARK AT REAR 

PENDER, RICKENBACKER, MUSIC MAN, 


POOL TABLES 

I^H, MARSHALL, PARK, M.M., 


GOOD WEST INDIAN FOOD 

CUSTOM SOUND, AMPEG, OVATION, 


NEW WAVE & REGGAE JUKEBOX 

YAMAHA, LANIY, CRUMAR, PEAVEY, 



ROLAND, CARLSBRO t lots more. 



Custom P.A .*3 up to 2KW 


PULL H/H concert P.A. IN STOCK. 



























1 ^4 THE WHITE LION 

fJlP|§|SV|* Huddersfield 

(15/3/80) 

The White Lion is a largish pub in the centre 
of Huddersfield - a good gig from a not too large 
band* a point of view, with a well-defined alcove 
playing area reasonably visible to the audience. 
The booking policy is pretty eclectic, three 
bands per week (Sat, Sun, Wed), this week they 
range from H.M. to jazz to R «Sb B. Tonight^ it*s 
Geneva from Huddersfield, a eax-piece heavy 
metal outfit utilising bass, drumab, lead, rhythm, 
key boar da/syn t h., & voice. They’re young, have 
been gigging for about a year sporadically A- 
have a single out in about six weeks. 

The two sets the band plays consist mostly of 
heavy metal classics interlaced with four or five 
original numbers. The first set was an altogether 
unhappy affair, but things perked up in the 
second half when there was a degree of enthusiasm 
about that couldn’t solely be put down to *rent- 
a-crowd*• On the plus side, the band revealed 
themselves to be fairly competent musicians 
(though perhaps under-rehearsed) & managed to 
create a reasonably tight sound marred only by 
the few occasions when they failed to play in 
the same key. When they played their own material 
they showed a degree of compositional ability, 
particularly with •Suicide* (the A-side of the 
single) a song with haunting keyboard/guitar 
accompaniment, lyrical drama A a neat power 
chord finale. 

The real problem for the band has nothing to 
do with the minor slips that irritated them so 
much on the night. The sound tended to a sort of 
samlness A they lacked instrumental flair, there 
were sound problems (probably due to their lack 
of acquaintance with the PA) A there were 
straightforward mistakes. These minor 
difficulties can easily be remedied with time A 
experience. The real problem arises from the 
effect the seemingly endless number of H.M. 
classics (which outnumber the original songs 
2tl) thati the band plays has on what they do. If 
they’re serious about becoming anything more 
than an anonymous pub band then the classics 
have to go. It’s not just that the band failed 
to either do identikit reproductions or stamp 
their personalities on the songs (but that did 
happen), it’s just that it’s so easy to be 
tempted to play ’Since you’ve been gone’, ’Smoke 
on the water’, ’Back in the USSR’, ’Johnny B. 
Goode’ (cringe), etc., etc. There are lots of 
people who’ll lap this up till the cows come 


home, boys, but it won’t make you rich A famous. 
Perhaps that’s a bit over the top, but, if the 
band are to become interesting (^rich A famous), 
they’ 11 have to ditch the s’tandards A work out 
an identity of their, own, as well as a more 
powerful stage presence - it’s symptomatic that 
they seemed to be playing for their ten or 
fifte«i friends up front rather than for the 
rest of us. They’re going, they’ve got the 
ability, but I wonder if they’re serious# 


- Phil Poster. 


THE VAULTS BAR 
Bradford 
( 17 / 2 / 80 ) 

& The Idle Rich 

A Negatives concert used to be an experiencei 
a jam-packed throng of punks wilding out to a 
straight-ahead powerhouse incarnation of *7^ punk 
rock. But times change - even for Bradford p\mks. 
Singer Dave Wilcox didn’t want to change A opted 


MYSTERIOUS 

FOOTSTEPS 


out; A now the remaining Negatives 
are %8terious Poo-isteps (billed as 
’Gunrunners’ for this try-out gig), 
a white reggae band than a hard-boi! 
outfit. 

This was only the second gig under the new 
identity, A a goodly proportion of The Negatives’ 
travelling fan club of thousandap turned up, 
obviously expecting it to be the same as always. 
It wasn’t. 

With their opening number, the sxirprisingly 
melodic ’Tomorrow’s World’, the band served 
notice of the change®; A more than half of the 
set consisted of new material (written in the 
fortnight since Wilcox’ departure), either 
melodic pop-rock or classy white dread. Of course 
it still sounded a lot like The Negatives* There 
was still the simple intensity of the old band A* 
lots A lot® of energy (courtesy of drummer Tino 
Palmer), but there were also more vooaX harsosiies 
A more lead guitar work. Bassist Bob Robinson 
took most of the lead vocals A made a good job oT 
it too, but it was guitarist Pete Stobb® who took 
the vocal highlight of the night with a 
sensational touck of echo on ’White Dread’. 

In comparison with The Negatives^, Mysterious 
Footsteps garnered only muted audience response. 
It took their third song, the slow-burning ’Mack 
Panther’, to draw any real applause; A it was 
their seventh, ’I Wanna Be’, before anyone was 
dancing. Towards the end of the set A for the 
encores, the band gave in to the expectations of , 
their fans A trotted out some of the old 
favourite®, including ’House of The Rising Sun’, 
’Love Is Not Real’ A ’Stake Out’. Predictably, 
the Vaults’ floor became a mass of heaving, 
swaying, pogoing p\mks wilding out - it was, 
after all, what they had come fori 

The ex-Nj0gatives are attempting a task of 
sizeable proportions in moving so radically from 
such a strongly-established identity A trying to 
take such a reactionary entourage of fans with 
them* However, the new bsmd does work very well 
A, if given the time A the chsuices, may prove to 
be as successful a® their illustriou® 
predecessor. 



Support band The Idle Rich also seem to have 
an identity problem in that they sometimes call 
themselves The Plates (see WCR 3). For tonight’s 
show they were definitely The Idle Rich A played 
an energetic set that was anything but idle. 

The band have a tight, powerful sound (largely 
due to the driving bass of Dez Staunton), a good 
vocalist in his brother Brendan, A an unusual 
drummer in ’Sid’ Sidelnyk who seems to specialise 
in speed-of-light drum rollsl Unfortunately, 

Chris Sourrah played too much discordant guitar, 
spoiling some of the sparser moments - although 
he played the occasional nice fluid line. 

However, the band’s main problem seemed to lie 
in their material. After kicking off to a great 
start with ’Waiting For My Train’, a power-socko 
piece of pop-rook, the rest of the set was a 
little on the bitty side - noted exceptions being 
the reggae ’Story of My Life’ A ’Everybody Else 
Is In Love’ which went through some rlvetting 
time-change®. 

On this showing. The Idle Rich were a good but 
flawed band who still have a lot of potential. 
Unhappy with the gig themselves, the band mean to 
tackle their problem®. More substantial material 
A a stronger guitar line should see them develop 
into one of the city’s better bands. 

- Keith E. Rice. 


AHAI bit op space - hows Buy I H(x UiHr/or Mctivcs’ 

5m9le - 'Another Lover'c/W 'y’Gotta Shout* on Motive Mus/c 
Records? From HMV> Roots, Cat’s 'Mamas (B’f'dl) or Scene 
A Heard, Univ. Record or airect from b/ool Qij 

Rocker If you send a Widt your name A address *. * o»Kf 
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the band 


NINE lELtW ZERf 


, If the current blues revival is being spearheaded by The Blues Band , then Nine Below Zero (who'-^;^l 
headlined at Bradford University on 12th March to a disappointingly small audience - bad weather <Sbv i 


SS) 


near the end of term) are hard on their heels. They put in an excellent set of US urban blues 
standards plus original numbers. 

From S.E. London, the band's current line-up is Dennis Greaves (voc/gtr), Pete Clark (bass/song 
writing), Mark Feltham (harp/voc) + Sticks Burkey (dms) - his 1st gig with the band, after only 7 his 
rehearsal. 

Dennis & Pete were together in Stan's Blues Band (founded July '77) i^i which they were joined a 
year or so later by Mark Feltham. They played pubs initially, gradually working up to larger venues 
like Dingwalls, doing their own management/agency bit & holding down day-jobs. Then, in Oct '79, 
they met up with their current manager — Micky Modern, who looks & sounds very much like Jimmy Purs^ 
of Sham 69 - & decided on the name-change. 

I asked them about the problems of playing blues when musical trends *" till recently — have been 
in other directions: "We've always believed in what we're doing. It's a matter of attitude & we've 
changed a few peoples* attitudes just by sticking with it." 

Under Micky's wing, they started gigging heavily - "wherever & whenever we could" - & brought out 
thie live EP in Dec *79* So far they've shifted over 12,000 copies & it's still going strong — no 
mean achievement, especially when you consider that it's only in the past few weeks that they've 
received any media attention. The first 3,000 copies were pressed on Mickey's own M & L label & were 
all sold at gigs, then A & M picked it up, pressing a further 1,000 on M & L before releasing it on 
A & M. "Derek Green - the vice-president of A & M comes from South London & gets on well with the 
band - we owe him a lot for his support & backing." "They've really gone for it..." that's the band's 
motto & it might even be the title of the first album. 

The standards & originals in the set are split about 50/5O. "It's Ghicago-style blues - Little 
Walter, Muddy Waters & anyone else like that - not white 60*s blues." Since signing to A & M in Feb, 
they've been lining up a lot more gigs ("We're mostly a live band.") though this gig is only their 
3rd outside the London area. They'll be going out this month (April) on their first nationwide tour. 

The band's name comes from the title of a Sonny Boy Williamson number: "Muddy Waters does a 
better version of it." As a unit, they're totally self-sufficient, with their own van, p.a., etc. 

"We don't go over 2kw or use a lightshow or anything like that. The aim is to go out on a low runnirg 
cost & aimply play good music. It's a long set - up to l-J* hrs, but we're all working lads & believe 
in working for what we want." 


Contact : >Jean on OI-7OI-7462 or via A & M on 01-736-3311. 


(interview t>y klick Tccie^ 


the record 

EP opens with 'Pack Fair Square* - a rip-it-up 
full-throttle version of a number that'll be 
familiar to all fans of live blues. Great 
energetic stuff with fast hamonica to the fore. 
Next up is 'Roxjket 88* - only slightly slower. 
It's the band's immaculate tightness & fine 
live feel that immediately impresses - that & 
the great harmonica solo that closes the first 
side. Turn over for a beautifully sensitive 
renition of the slow blues 'Last Night (l lost 
the best friend I ever had)* with Feltham 
taking the vocals & a fine guitar solo from 
Greaves, followed up by more good harmonica. 

The final number's Freddie King*s eminently 
danceable rockin' blues 'Tore Down*. 

The band's got the same feel for the blues that 
characterised the best of the early Stones 
numbers - but with far more musical agility than 
they had in those days. The recording quality 
can't be faulted either... if you like blues, 
you'll love these. 

The band's back at the university soon - make 
sure the place is full next timel 

0I.A33IPIBD AD3/CLAS3IPIKD AD3/CLAS3IPIED AJ3.... 


BANDS - Problems getting to gig? Ring Dave on 
Leeds 741072. £10 \mder 50 mile round trip. 20p 
per mile over 50 miles. Fast efficient service. 

Big van (l-g ton Box)._ 

DRUMMER NEEDED to join original-sounding band 
playing all own material. Ready to start playing 
now. Age, experience immaterial. Ring Ian on 
Cleckheaton 878664 or Victor on B'f'd 664188 (eve). 

DRUMMER REQUIRED URGENTLY for studio album work & 

many gigs. Phone Nick: Pudsey 5^2077 between 

6-8 pm or all day Wed.__ 

IF YQ)U CAN PLAY THE GUITAR OR THE DRUMS reasonably 
auiequately, please get in contact with Barry or 
Janet (ex-Remainz) or ring B'ford 34460 & leave a 
message or phone number._ 

VAN (35cwt) + DRIVER AVAILABLE for gigs or light 
removals. Cheap rates. Ring Male on B'f'd 44428. 


"No politics* A/o poctrj^. No posing . TustmMsic..." 

GUITAR PARTS FOR SALE - necks, bodies, pickups, 
etc. Also empty speaker cabs & other band bits. 
Cheap. Ring B'f'd 47088 or 43441. 


CLASSIFIED ADS IN V/OOL CITY ROCKER ARE lOp A WORD 
& YOU CAN RING THEM IN ON B'FORD 21867 OR WRITE 
TO 5 BEECH TERR., UNDERCLIPFS, B'FORD, BD3 OPY, 
WEST YORKS. ENCLOSING TEXT PLUS CASH OR CHEQUE OR 
P.O. (PAYABLE TO NICK TOCEEK). 


ARE YOU LEGAL, HONEST, DEGE1^^T ?... BORING SODl 





























DEAD ‘MOD’ 
MYSTERY 

More arrests after 
'seaside violence 

100 TEENAGERS RIP 
HANDLES OFF TRAIN 


^ods o„ j 
Rockers* in 

^nh 


A BOY in “ Mod ** clothing who was found dead 
on the beach at Hastings early yesterday after ^ 




Poiice 

DoUce^"*"* 

«t Mtrol 

a/ter 

police 
youths i.. 

he 




%% <0>. ^ 

Sunday’s violence was still unidentified late last night, J,'^Jbt 

None of the many teenagers who were asked if they < 5 >^ ^ 

knew him could name the boy, aged between 15 and 

17. .. <*"• 


Mr. Donald Brown, Chief Constable of Hastings, 

“ At present 1 have an open mind about his death.” jfj^ - 

Chief Constable was giving a late night Press confere»^. 
were 15 more arrests on the promenade, bringing tf^ 

48 hours to 74. 

More than 100 “ Mods ” stormed off 
Hastings at Charing Cross. London, station, 1^' 
the station foreman found bulbs removed^^ 
doors in parts of the train—one carrla^p^ 
shades. 

As all was reported qiilet 
“Rocker” trouble blew up/' 
midnight they had ixxfjr J 
police and gangs of yv 
beach with drawn trunck 
Ibe dead boy at Haatli^ 

6ft. Sla- tall, of medium bulld^ 
a amaU oval face. He had a small\ 
to the left of hU jaw and a / 
aear on hla left hand. He was vpr^ 

KUijt m. Hltuik nr..Ahlrt ' ^ ^ 


"■SV- 


- ^ ARRESTED 

BRIGHTON 

police called to 
>S curb teenagers 



■? Yorkshire Post Reporters 

f-*" Eastbourne 
Brighton last night to help the loeal fore, 




blue Jeans, a black T-etolrt z' ^ ^ 

white loog-eleeved pullover./^ ^ 
yellow bathing trunks \r o^o.^ 

Jeans. 05^ 

Yesterday police aepar^V' 
large groups of teeniw 
to drive them out y. ^'3t. <t 
the second day runy^f 
the Metrc^lltan Vq? 
the town to heir 
A poUee sp4. 

Itekahlra Post: “ !K.. 

has undoahtedly hel|K h' VC^ r\ ^ ^ 

unruly teenagers after ‘a day of-clash^ [ 

trtljr ““ •*' *4:/^ '•urt in a skirmish ' 

• speradte dhturbancss ■* b otwso n 

ths3KFtBt!C**t th* em VBrf^dTYhsr 

Hastings i^romexiade. and the pier. 

But. he added: “ Nothing has got out r * 1 ,^ 1 j .. a* 

of hand.- ^ ^^wed the weekend scenes at Margate - 


s-v;.v^ 


HEAVY FINES ON 
‘LITTLE CAESARS’ 

Yorkshire Post Reporters 


to 

force to 
in 


GANGS BROKEN UP 
Youths driven out 

Smne of the youths sent 
relnf<»ceinents from London, 
police stepped them entering 
town. Oradually, the youths 
driven out. The large gangs 
broken up into small groups andy^L 
Police were allowing thf ^ 
return to Uastlnfa In tw< 
threes to collect motor^syr. 
scooters. M( 


teenagera, 
enjoyed then^v 
It was estimated 
goo poUeemen 
moat of the 
another RAF 
Northolt carrying 
men on their way to rt.. 
who had completed theu 
duty in Hastings. 

At Brighton at Whl^n there werc‘ 
76 arrests. The lower number In 
Hastings seems to Indicate that the 
police airlift operation has helped to 
check this new form of hooliganism. 

50 REMANDED 
Bail for girls 


involving 

^ ^ Rockers had been arrested. 

shocked by fines totalling £1,900 
Dr. George Simpson, chairman of 
described them as ” these long-haired, 
ttle sawdust Caesars.” [Report P. 7.J 
(Uths will appear In Court today charged 
pst Undercllffe. Four van loads of police 
t centre where a gang of 200 smashed 
s s during a symphony concert. 

‘€ sent from Medway towns to the 
er reports that large groups 
the coast, were gathering 
enagers carrying belts and 
they formed. 
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TEN 


D.I.Y. DISCS' 


BAND AID 


SOME LOCAL RBCOHDING STUDIOS 




Kenion St. Rochdale (16-track) 
(524420)) 


Look t 38 Knowle Rd, Go1car, Huddersfield 

( 16 -track) ( 658895 ) 

J»S»Gii t Bbsatony Bradford ( 8 —track) 

(Bingley 6884VB»f*d 83218? or 491231) 
Ham t 64 Arraley Hd, Leeds 12 ( 8 -track) 

(Paul on 446622) 

Communications Centrey 21 Chapel Sty Bradford 
(4-track) [Ilf on 22769 ) 

Most studios can offer you a package deal on 
pressing single & printing sleeve/lakel etc* 
Howevery you might (a) want to cut some corners 
(b) deal with the manufacturers yourself (o) try 
to put together a cheaper/better package for 
yourself.•• if so, read on...* 

Before you do auiything else (a) send off to 
Better Badges (address below) for Common 
Knowledge (15 p ■** postage per copy) - a mag for 


BIX' record-makers I issue one covers productiony 
issue two promises more + how to hit the media; 
(b) ask Rough Trade (address below) for their 
DIY fact-sheets (c) try to talk to a few bands 
who've done-it-themselves - learn from their 
mistakes - it*s an expensive businessi 

MASTERING is the production of an initial lacquer 
(process also csdled ’cutting*)• This is the 
original for the record. Ask for an acetate of 
this - will oost a couple of quid, but gives; you 
a clear idea of what the record'll sound like. 
Expect to spend £ 50 ^. SLEEVES k LABELS need to 
be ready before the master goes for pressing as 
the whole process; includes sticking on the labels 
k putting the discs into their sleeves. Good idea 
to design the sleeve yourself (pro designers 
charge £200 or sol). Labels have to be printed 
on special paper & there are several companies 
that handle such work. You can get records with 
blank white labels & white sleeves for little or 
no cost k do further packaging/presentation 
yourself - Common Knowledge No.l covers this, but 
•it's all very laborious k time-consTiming k the 
end-product's not that professional-looking. Good 
packaging helps to secure orders from the 
distributor. PRESSING of the records is the most 
expensive job (about 15 p each on 1 , 000 , bit less 
if you have more done). You also have to collect 
them yourself * The labels & sleeves add up to lOp 
per copy to the price - depending on how luxurioui 
you want it. DISTRIBUTION^ is the most important 
thing - no good sitting on 997 copies. Most of 
the small label distributors pay 45 * 5 ^P P®r 
record - so don't overspend on recording k 
production! They then sell to shops for 60-70p a 
copy. 

DISTRIBUTORS : (ring first & offer to send copy of 


single or cassette of forthcoming single - latter 
means you can get advance orders - most pay cash, 
some only do sale or return)* RSB RHINO-(Adrian 
or Tony), 9 Oillygate, York (0904-3^499) RQUOa 
ISADS (Sue or Richard Scott), 202 Kensington Park 
Rd, London MIL (OI- 727 - 43 I 2 ) DEAD GOOD RBC0RD3 
(Andy Stephenson), 292-3 High St, Lincoln, Lines. 
LN2 UL ( 0522 - 38322 ) SCOTIA (Shak), 33-37 Jeffrey 
St, Bdinhurgh EHL IDW (031-557-0029) PINMACLB 
HBC0RD3 (Dave Roherts), Electron House, Cray Ave, 


Orpington, Kent (0689-25741) FRESH RECORDS (Alex 
Howe), 359 Edgeware Rd, London W2 IBS (OL- 258 - 
0572 ). Half a dozen more next issue re cord ^ 

sleeve k label manufau^turers & more info. 


BETTER BADGES (who also make badges & duplicate 
tapes) are at 286 Portobello Rd, London WIO 

( 01 - 960 - 5513 / 4 )* 

Continues in next issue.•* so buy it! 


-VENUES 

Not a complete list - if you can plug some of the 
gaps then please get in touch... O.K., Joe, here 


vre go 
JBRADPORD 


St.Geor ges. Hall , Hall Ings (man. Mr Rose 32514 ) 


(box office is 32513 ) 

Palm Co ve Club . Rollings Rd, B 8 (Di/Robbie4fl9895) 


lor ask for Chris Groves if yr after gigs) 
^eens Hall. College S.U., Morley St, B? (392712) 


Vaults Bar (College bar), Gt Horton Rd, B? 

(392712 Vaults ext. day or 392713 evenings) 
B'f 'd Univ. S.U., B? (gigs at S.U. k in Gt Hall) 
(Andy Dixon, Soc Sec on 34135) 

Royal Standard . Manningham Ln, B 8 ( 27898 ) 

M ^ ^ 1 .A T.,lKri * / ^ ^ ^ _ 


Princeville WMC . Princeville Rd, B? ( 78845 ) 

(run by Brian McGrath, there Thur eve/Sun lunch) 
Mome of the disco clubs also have bands when it 
suits them. Recent ones include ^amps, Gatsby's. 
Splash One. Maxim'jg — try *era - keep it live. 


LEEDS 


Leeds Univ . S.U. (various halls), Univ Rd, L2 
(39071 Soc Sec for main gigs/Ents for smaller) 
k®eds Poly. S.U. , Calverley St,- LI (soc Sec 3 OI 71 ) 


Marquis of Granby . Bastgate, L2 (454480) 


Fan Club at Brannigaris . 174 Briggate, LI ( 446985 ) 
(gigs run by John Keenan) 

Haddon Hall. Bankfield Rd, L4 (man. Shirley 751 II 5 ) 


I^orde Greene . Roundhay Rd, L 8 ( 490984 ) 


The Peel . 63 Boar Lane, LI (455128) 


Staging Post . Swarcliffe Ave, LI 4 (735541) 


RoyaJL Park . Queens Rd L 6 ( 785076 ) 


Cosmo Club . Francis St, Ghapeltown, L? ( 624138 ?) 
Wigs Wine Bar - wherever that is.... Hotel'f) 


HUDDERSFIELD 


Hudds Poly . S.U., gigs at Gt Hall, Queensgate 
(Soc Sec on 38156 ) 
jhite Lion . Cross Church St (2240?) 
Coachhoui^ Club . 78 - 8 I King St (20930) 


Seem to remember a club called Cleopatra's having 
bands on sometimes - is that in Hudds...? 

ILKLBT Hotel foew Venue),Vtu; $t. (z4Z0D) 


Rose k Crown . Church St ( 60726 O) 


j-i^® y College . S.U. (Soc Sec 6 O 7768 - never in) 
Also available for hire is a room in The Listers 
Skipton Rd (bit expensive - bid her down - 
room holds about 120-I-) ( 6 O 8698 ). 

YEADOll 


^Peaeock 


Hotel , Harrogate Rd (Rawdon 502416 ) 


BINGLEY 


Bingley Arts Centre (available for hire - 7982) 


KEIGHLEY 


Temperance Hall (new venue - no barl) (603621) 


HALIFAX 


Kings HeaoK neu) venue), South 5 t ( 604 ^>bo 3 


Qb od Mood Club (regular venue but ex—directory I) 


(try 68905 ...) 


HARROGATE 


Adelphi Hotel . Cold Bath Rd (63334) 


Connaught Rooms k Cook & Castle have bands 
occasionally. 

WAKEFIELD 


Been bands advertised at Tiffany's. Southgate 
(76215) also at some place called Unity Hall . Must 
be plenty of others. (75719) 


SKIPTON 


Devonshire Hotel . Newmarket St ( 3078 ) 


Rugby Club seem to have bands on sometimes. 




M«r» gluAittti. Box. 119 High St.Htckwowdwyke (S-trackJ f40S68l)»isajer,lO9 Rochdale RJ.&rertland (EHawd7feltl) 

====== ilso ftic-Rac (Leed^t Seytewber SowJ neither listed with directory enquiries. 



























































































Et-EVEN 


Invited along to see Ram 
Studios in Leeds# They’ve only 
been going since last year, but 
I set-up’s impressive & they’re 

I full of ideas for the future - of 

which one is an LP (financed by the 
bands/disributed & promoted by Ram)# 

First one’s on the way already with tracks 
by Side Effect, Gimmix, The Cat, The Porst, 

The Beans, etc# (more on this next issue)# A 
2nd album’s already being planned# Hear some 
recently recorded tracks by The Beans & Motivators 
- sounded good# Others recording there include You, The Doors 
Dance Chapter, The Confessors, etc. Using their 
rehearsal studio are Expelaires. Moonstone, The 
Brain & Twisted Nerve (latter being Paul Mirror’s 
new band - he ran a few gigs at Glad Rags before 
skinheauJ/BM violence & other problems stopped 
them)#### Malcolm Day (a#k#a# Pairplay) moving out 
of Bradford’s Royal Standard in mid-April (to The 
Bluebell in Shipley)# He says that he doubts that 
the venue’ll carry on talking bands after he’s out# 

He hopes to do a final gig before he goes - may 
well be either U#K# Subs or Cockney Rejects with 
Shagnauaty (good namel) in support - gig might be 
on April 12th or sooner# He told me that Adam & 

The Ants have dumped vocalist (Adam) <Sb taken on a 
new Adam who’s none other than one Malcolm 
McLau^en (how come the bad guys always win thru??) 

##• Scamps (Bradford) now running a Tuesday rock 
club (admission free/bands paid expenses only)# 

Paul (manager) is on 26001 - let’s hope (a) it 
works well & (b) he’ll soon be able to pay fees### 
sad to hear that One Adult have lost their 
vocalist & that the whole band’s future’s in 
doubt### BBC Radio Leeds’ Metrognome rock prog# 
gets better & better - & they’re now doing 
recording sessions (1st 5 baurids invited in this 
month are Shadce Appeal, Spider Blues Band, The 
Scene, Ulterior Motives & one other now being 
booked)# They’re also promoting a concert of 
local bands at St.Georges Hall, B’f’d on May 3rd 
featuring 6 bands for a quid in (see Gig Guide) - 
be therel### Pennine Radio also toying with ideas 
of doing more for local rockscene but need more 
encouragement - so write to them with ideas of 
your own.## N#B# both Bob Preedy’s rock show 
(Pennine) & Metrognome will play tapes by local 
bands - just send them in### John Parquhar (who’s 
been running The Vaults Bar - which is now fully 
booked through to SeptI) is now also running 
events at the much larger Queens Hall over the 
road - so maybe they’ll now get turn-outs of more 
than a dozen when bands are on there#.# letter 
from a Leeds band co-op ’Centrepoint’# They run 
gigs, share tasks like fly-posting, use some of 
the profits from gigs to go towards materials to 
build their own studio# They’re also producing a 
Leeds fanzine called ’Centrepages’# The bands 
include ’This Is It’# You can contact them on 
Leeds 490749*•• letters back in Jan from Ian 
Copley & Diane Fairfax - both of whom thought 
that the first 2 issues plugged my own band too 
much - they’re right, sorry (see, I didn’t even 
name itl)### also in Jan (I’d no space for Nowtz 
in Peb or March issues) a nice letter from Rugby 
from Column 88 - a band who rate Bradford as one 
of the best cities in the country for rock bands 
to play & ’’raved about Bradford’s rockscene to 
Ramones, Dammed, Chelsea, etc."- nice onel### 

I’ve eilready mentioned Centrepages - other local 
fanzines worth reading are Townbeat (Hudds) & 

Damaged Goods (Harrogate) - both of which cover 
gigs & bands around W.Yorks# Townbeat’s at c/o 
Peace Works, 58 Wakefield Road, Aspley, Hudds# & 

Damaged Goods is at Cockstone Hill Farm, 

Goldsborough, Knaresborough, HG5 8NT (TG’s 20p, 


_ 

Rey»ewedi 


Nick 

Toczek 




THE EXPELAIRBS (single on Zoo 
Records)# A-side: ’To See You’ 
has haimting hollow guitar & 
keyboards a fast rhythm section 
give this number a slightly ’Eastern 
mystical’ flavour that’s very 
reminiscent of The Doors # Repetitive ^ 

vocals add to this impression. Whilst not JjA 

an outstcinding song on first hearing, it’s 
one that sneaks much closer to you on 
repeated listenings# B-side* ’Frequency’ opens 
with dms/kbd/bass - & again it’s very much like 

I like the way the raw guitar steps in 
& then out again. Nice fade-out to only kbds at 
the end. They’ve a second single just out on 
Rockburgh. 

THE VYB (pre-release copy of single on Dead Good 
Records, with lyric sheet - out 0 . 25 th April). 

A-side: ’Five Hours ’Til Tonight’# This’ll get a 
lot of airplay. It’s instantly appealing rock with 
some fine kbds—work & a catchy hook# Good use of 
echo on the drums. Like The Knack # they cleverly 
sit somewhere between m.o.r. pop, heavy rock & 
polished modern music. The right choice for their 
long-awaited first release. B-side couples ’Right 
Girl, Wrong Time’ with ’Staying In Bed With The 
’Phone’. The first is a slowish pop ballad that’s 
good, if a little dated. Chorus lifts it above the 
average. Second up is a sophisticated jazz- 
influenced number that I suspect would sound a lot 
more ordinary without the neat arrangement that 
they’ve put on it. It’s a bit like some of Quantiim 
T . , . terms of* sheer musical 


Jump ’s numbers, 
accomplishment. The Vye are streets ahead of most 
local bands - though their work is progressive 
rather than innovative. (A-side recorded at Sept# 
Sound, Hudds#/B-side at Pollen Studios, nr# York)# 
DAWNWATCHER (acetate of forthcoming singlie on own 
label - should be out by now). It’s a double A- 
side: ’Spellbound’ c/w ’Hall of Mirrors’# The 
first is a good heavy metal number with a nice 
rough mix to it & hardworking guitars/keyboards 
that make for a more melodic sound than on most 
contemporary HM discs. The second is a much more 
atmospheric piece. It’s 6 mins long with kbds to 
the fore & an excellent fast-picked lead break 
All told, a single that’s boUhd to please fans of 
the band & HM freaks in general. It should earn 
the band a good bunch of new fans as well# 

THE BEANS (single on Ram Records - the label’s 
first release). It’s a shame to see a good band 
reducing their chances by having a non-descript 
name coupled,with a rather bland record sleeve# 
That said, this single’s well worth a listen# The 
A-side, ’No Boys For You’, is a real grower with 
an appealingly sexist lyric# It’s the one out of 
this month’s batch that I’ve been playing agsdn A 
again. On the other side are 2 numbers - ’Pressure* 
is a slowish reggaed pop song with deceptively 
simple drumming, while the oddly-titled ’Ravel It 
Up’ is the weakest of the 3, but OK all the same. 
(Recorded at Ram Studios, Leeds - where one of the 
band works). 

THE NEAT (single on Neat Beat Records). Picked the 
disc up myself in'the reduced-price rack# A-side’si 
’Hormones In Action (in My Heart)’ which, whilst 
biologically inaccurate, is a 60’s Beatles- ish 
light pop song. B-side’s ’Take Your Chance’ which 
is even more like early Beatles. No year given on 
this record, but I’d guess they were aiming at the 
power-pop/flop market that preceded mod revival 
(i.e. late ’ 78 /early ’79)* It’s OK, but pretty 
forgettable. (Recorded at Ric-Rac Studios, Leeds)# 
THE SWITCH (cassette of 2 tracks).’OK So I ELew 
It’ is a poppy rock song - the sort of thing that 
would probably do better on the US singles market 
than on o\irs. ’Trick Of The Night’ is a bit more 


DG* s 30p... no more space... send me any news that original, has more character to it# Kbds/gtrs/voc 
you think’ll fit in Nowtz### hi to Mandy in Aussie.^l®^^^ "to good effect. A pleasant pair of songs# 


mv/e y at The Hotel. Harrotite Aprii 






















Twci.ve 

Dms = Paul Mitchell 


THE ELEMENTS FROM KEI&HLEV) 


Voc =» Jayne Tretton; Gtr = Stan Greenwood; 

Bass = Trotwood; Sax/Baoking Voc = Spud Taylor; 
Dms =* Stuart Lilley. 


In Ootoliier *79 Stan, Rog & Spud joined forces with 
Simeon War burton (R*Gtr/Voc) & Dave Peary (Dms) to 
form a band called System # They rehearsed but, 
before they were,ready to do any gigs, Simeon left 
It was replaced (in Nov) by Jayne# They changed the 
band»s name to The Elements , debuting at The 
Beeches Hotel, Keighley (4th Peb *80) - '*& it was 
a good one### we were pleased with it'*» A couple 
of weeks later, Dave left the band to be replaced 
i»y Stuart &. the current line-up was together for I 
their second booking - at The Woodhouse Hotel, 
Keighley# Since then, they’ve done gigs at The 
Rose & Crown, Ilkley & Morton Institute (nr# 
Keighley)# They’ve a fair number of bookings now 
lined up for April & May - including The Kings 
Head, Keighley; The White Lion, Huddersfield; 

The Temperance Hall, Keighley & Bingley Arts 
Centre (last 2 with Ulterior Motives )# 

I asked them to describe their music* '*It’s new 
wave with a jazz-influenced sax that’s a cross 
between Didier Malherbe & Laura Logic#” (Malherbe 
is Prench for bad graiss - so I guess that makes 
it Sax & Drugs & Rock’n’Roll# # # )# 

Their immediate plans are to get more gigs 
round the area - the aim being to get the band in 
shape & also get enough money to buy more p#a# 
gear# They also plan to get into a studio fairly 
soon to do a demo tape# 

Their current stage set is about 5^ original 
material + cover versions of songs by Bowie, Joe 
Jackson, X-Ray Spex, The Banshees & a couple of 
’60s numbers like ’You Really Got Me’ & ’Let’s 
Dance’# 



I thought it might b^ interesting to get each 
member of the band to name their 2 all-time 
favourite tracks - so here they are*- 
Trotwood’s* ’Star’ (off Bowie’s Ziggy Stardust LP) 
+ ’Liar’ (Pistols); Stan’s* ’Clash City Rockers’ 
(Clash - the number that gave this mag its namel) 
+ ’Peter Gunn’ (Duane Eddy); Spud’s* ’Elemental 
Child’ (Tyrannosaurus Rex) ’Oh Bondage - Up 
Yours* (X-Ray Spex); Grok’s (manager)* ’L^y 
Eleanor’ (Lindisfarne) + ’Si Tu Doit Part^r’ 
(Pairport Convention); Stuart’s* ’Preebird’ 

(Lynard Skynard) +■ ’Sin City’ (AC/DC); Jayne’s* 
Breaking Glasa’ (Nick Lowe) + ’Coffee Home 
Ground’ (Kate Bush)# ## quite a mixtureI 

Contacts Spud (daytime) on Keighley 607366#^ 

(inUrviewen Hfck loczekj 


Harsh Words <FR0M BRftDpORP) 

Gtr/Kbds/Bass/Voc =» Gscry Quinn; Gtr/Kbds/Bass/Voc 
a Paul Deighton; Bass/GWvoc " Allan Hollins; 


Some 5 years ago while at Bradford’s Carlton G#S#, 
Gary started a band called Ocean which went thru 
the usuad personnel changes in its early life# 

Paul Deighton joined as bassist shortly after the 
band’s inception, & about a year later Allan took 
over on bass, with Paul picking up lead guitar# 

The band then drifted onto the Working Men’s 
Club circuit, using a succession of drummers# 
Playing 2 or 3 times a week, the band eventually 
got fed up with doing the latest chart hits 
demanded by their audiences & having the handful 
of original songs in the set ignored# mid-’79 
they’d had enough & decided to quit the W#M#C# 
circuit to sort out a new musical direction# 

They rehearsed for about 6 months, recruiting 
Paul Mitchell as regular drummer along the way, & 
worked up an all-original set (written by G^y & 
Allan)# Under the new name of Harsh Words , they’ve 
played a smattering of gigs this year & recorded a 
demo tape at J#S#G# which has been hawked round 
London collecting interest at A & M & Virgin among 
others# (Another trip to the capital is planned 
shortly, to hassle further for a deal)# 

Influenced by the‘likes of Genesis, The Beatles 
Jefferson Airplane/starship & Steely Dan, Harsh 
Words play an elaborately-const;ructed but hard- 
edged melodic rook with a skill that only years of 
regular gigging can bring# 


Contact * Paul Deighton on Bradford 6766 O 8 # 


ijoave alKAd^ jofc 61?^ 
tights 

jo cfou 

fty 7 


(inlerviewer; 



Jhe XpOZEZ 


(from hui>persfiblp> 


I’ve not met them, but they write:- ” The Xpozez 
played their second gig recently at The Albion in 
Huddersfield & se^ed to get a good response from 
the crowd# 

We are a punk band & were formed in early *79 
after 2 years of grovelling for money to buy 
equipment# Tez & Nog first put down 2 tracks in a 
bedroom, but they were scrapped# 

We went through various line-ups until we 
thought we had the right members - then Batey 
pulled out & left us with Heppy who had been 
standing in for him# Trimble had earlier replaced 
Nel in the line-up# Then the ntimbers just flowed 
out# We don’t believe in long-drawn-out solos, 
going more for rhythm# 

The tracks that stand out most in our set are 
’Systems Kill’, ’Skitzofrenia’, ’New Law’ & ’The 
Sack’ although the 3 covers we do also go down 
well# 

Our latest line-up is* Voc =* Tez X; Bass =* 
Trimble; Guitar - Nog; Drums == Heppy; Tea =» Jayne 
(a real name at lastl— ed); Biscuits =* Dave Ellis< 

If anyone wants to contact us they could ring 
Hudds 662008 or Hudds 664386# We want more gigs#” 









































—-REGGAE- 

WHITEMAN'S RBGSAEi HJB MADS flASY AND TOUR WORRIBS SOLVED 

My adventures vdth reggae began with The Wallers' 'Burning' & the first Virgin Front Line 
sampler - 69p at the time. 'Burning' was fairly basic & not Lo difficult for frock aLic? 
'Right^'TiL^ Opened by The Mighty Biaaonds' engaging singalong 

imofssiMr.^, ^ 'T”® ^ menacing &, at first, jarring mesh of dub effects, 

^ixton!^^ ^ voices declaiming mystical slogans & rhythms previously unknown north of 

l^he music as it was intended to be heard, 

thit rCfai r "" dim smokey room filled with people, you begin to understand 

that reggae is - Uke R & B, from which it sprang - rude, aimed straight at the pelvic region. 
There are great singers, great arrangers & great producers but they are the icing on the rhythm 

mainstay & the best reooras are those that exploit, display & bounce 
off the basic rhythms* y j 

This la where dub comes in. Non-reggae people frequently ask "What is dub?" (what is religion? 
What 13 3«x. What is Tetleys? etc.) Easiest to explain l^y playing some - loud, of course! Dub is 

-tampered with by the producer. He may blank out certain tracks, 
bring forward others, add his own - anything is permissable so long as the basic rhythm is 
flowed to th^der on with as little interruption as possible. So dub may vary from an almost 
Identical inst^mental version of a song to an unrecognisable & joyous cacophony of police 
sirens, steel bands, barking aogs & muttered patois underpinned & often obliterated by heart¬ 
stopping bass & ^ms like rifle-fire. This sounds like a chamber of horrors to the reggae 
novice but, as with the best things in life, practice makes perfect* 

You m^ be interested in reggae & not know where to start. The best reggae is imported, 
pressed from "recycled tupperware" (quote John Peel), hideously expensive & usually comes 
complete with a different label & artist for every record, producers still holding the main 
vote over what is released in Jamaica. Having found it (not easy) & bought it (not cheap) you 
may not like what you get. So the best thing is to start with easy-to-get-hold-of full-of- 
credits British releases. Samplers are the easiest & most obvious way. There are good & bad. 

The only person playing reggae on the radio regularly is John Peel & then not much worth 
listening to tho** 

Bob Marley & The Wallers records are pretty classy & easy on the untrained ear. 

Bu rning Spear - not very accessible at first but majestically satisfying eventually (sounds 
like dh sex"*3.1(1 

Lee Perry - a producer & occasional singer. Legendary - sometimes with reason. 

Augustus Pablo - producer & melodica pl^er. Mostly instrumental & just about unique, A 
very personal taste* 

Dread - producer, singer & relatively new name* One good LP & some fair 12'» singles. 

Ciature are a distinctive vocal trio* LP - ’Two Sevens Clash. 

Reggae enthusiasts will probably declare I*ve missed out the best but, as with all music, choice 
IS always personal* 

Finally, reggae ~ under one name or another - has been going as long as 'rock* & deserves as 
much reject* Sven in its moat inflated & overblown aspects it never approaches the absurd 
pretentions, posing & posturing of rock*s ego—maniacs. 

- ROB 


REGGAE CHOICE * REGGAE CHOICE * REGGAE CHOICE * RBGGiAE CHOICE 

•Are We A Warrior* - I lahman 
•Beeper Roots* - Mighty Diamonds 
•Lover Rock Vol.2:» - Various Artists 


REGGAE CHOICE ♦ REGGAE CHOICE 

•Cultural Roots* - Dean Frazer 
•Africa Stand Alone* - Culture 
•In The Light* - Horace Andy 
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CODA PRACTICE 

(fanmail) 


Fourteen 


It*s not often I feel motivated to write to 
the press, either music or straight, but I*d like 
to set the record straight with a few Bradford 
bands* Being an avid reader of your comic, I*ve 
twice noticed in interviews (Beats Working & Idle 
Rich) that £7*99 a throw for Coda’s rehearsal 
room is considered a bit steep* 

Well, let me tell you a story..* Once upon a 
time, when we decided to open a rehearsal room, 
we didn’t have much second-hand gear around so we 
put our own personal gear up there - Barry’s 
double Ludwig drum kit & Avedis cymbals, my 
Fender 2x15 cab & Marshall 4x12 Peavey Classic 
combo & a Marshall ^0 watt top to name but a lot* 
Within a month or so the Fender cab was blown, 
the kit was wrecked, the output transformer in 
the Peavey was blown, two Avedis cymbals had been 
nioked, & some bastard stole the valves from the 
back of my amp & if I ever catch him I’ll wring 
his bleeding neck* 

This state of affairs has carried on for 2 
years now, with varying degrees of success to the 
wreckers & thieves* 

The room is now covered in graffiti, the 
acoustic tiles have been ripped from the walls & 
the gear has degenerated until it’s barely 
working* Generally speaking, the room is a 
shithole* 

In the beginning, the charge was £1-00^per 
hour with all the gear provided right down to 
drumsticks & guitars & leads etc* which continued 
to disappear at an alarming rate. 

Wky, you may ask, didn’t we do something about 
it? There are very few alternatives* Closed 
circuit TV? A little bit expensive &, although 
viewing would be better than the usual crap on TV 
music shows, someone would have to be paid to sit 
I & watch it every night* Check the room before the 
band leave the premises? Again, impossible with 
only one person in the shop at night* 

Why not just give it up as a bad job, I hear 
I you ask? Well, for some perverse reason, we feel 
that someone has to provide encouragement & 
[facilities for local bands, facilities which are 
sadly lacking in Bradford* Having seen the way 
some bands started off bashing out a few tunes at 
I Coda, it’s good to see that they’ve turned out to 
"be damned fine bands - like The Negs (sorry. 
Mysterious Pawprints) & my own favourites. Agony 
I Column & Radio 5 all of whom are worth seeing at 
any time* More recently, we’ve had in up^-coming 
bands like Idle Rich, Beats Working & Total 
I Confusion, all of whom are serious about their 
music & rehearsing & show promise of things to 
1 come* 

The bands who rehearse here seem to split into 
12 categories* The first are the serious bands like 
[the ones mentioned (& others)* The second category 
consists of bands who come to make as loud a noise 
[as possible (not just new wave bands, eitherll) on 
someone else’s gear cos if they did it at home 
their parents or neighboui-s would have them shot. 

I They think that by virtue of the fact that they’ve 
paid for a rehearsal room they can physically & 

I electronically abuse someone else’s gear & room, 
invite 43 mates in for a party at the same time, 
rip off bits of kits & amps, mics, leads, plugs, 
etc. etc. & generally display as much interest in 
[creative music as the programme controllers of 
j Radio One* These bands had better think again 
before they ring up to book another rehearsal. 
Which category do you fall into? And is your 
[band’s name scribbled on the drum heads in the 
I rehearsal room? 

Rehearsal rooms in London are amazing — all 
I top-class gear, pool tables, Space Invaders, 
coffee machines, etc* The prices 


that most Bradford bands would have to do a month 
residency at The Vaults Bar to afford an after¬ 
noon’s rehearsal in there* It’s the same story 
everywhere - ’you gets what you pays for’* 

We are faced with three simple alternatives:- 

1) Clean up the room, decorate it & generally 
tart it up, put good class gear up there & charge 
a ridiculous rate for it, thus cutting out the 
bands who desperately need a rehearsal space. 

2) Keep it as it is,but who wants to rehearse in a 
shithole anyway? 

3) Give it all up as a bad job & say it’s just too 
bad that bands that may just get somewhere won’t 
have a chance. 

Since last April, providing the rehearsal room 
hss cost Coda Music at least £7^0* 

Your suggestions are welcome* I’ve already 
rambled on too long, so I’ll shut up* The choice 
is yours, music lovers* Think about it* 


Coda Guitar Night 

GA RY BOYLa & PRIiiNOS/RICHARD HAHDIHa & THE GHijSTEHSl 


are so outrageou 



Splash 1, B’ford. 
Mon ITth March. 


It Wets a blind date for me. Splash 1 - the 
basement with a bar & a Space Invaders - was an 
unusual setting for a guitar night. Sc when Gary 
Boyle took the floor with his friends I was pleased| 
that though I’d lost at Invaders, I was obviousrly 
going to hear some good music* Gary (gtr), Paul 
Birchall (kbds^ Gary Culshaw (dbl & elec bass) & 
Graham Dean (dms) played an excellent set of 7 
numbers lasting over an hour. There were 3 Chick 
Corea numbers, including his amazing ’Spain’, & the| 
others were centred around Gary's guitar, some 
brilliant piano. Sc a smattering of Stanley Clarke- 
like bass* Altogether good jazz, fast-moving & 
smooth, from a new band with an obvious wealth of 
stage experience* 

A break with the disco in half-swing led to 
Richard Harding playing 3 lovable guitar solos - 
including ’People’ & a rateable ’Dancing Cheek To 
Iheek’ - as an intro to The Cresters, for whom he 
plays guitar & mouths thank-you's into an invisiblel 
microphone* The Cresters being an experienced club 
band, they got the audience (of a hundred or so) 
going with medleys of famous tunes like 'The Stars 
& Stripes’, ’West Side Story' <5: 'When You Wish Upon| 
A Star’, finishing off with Brubeck’s standard 
’Take Five’* Their encore was deserved - they tried 
hard — even though Gary Boyle’s band had played 
well to a seemingly frozen audience & got none. 

All in all it was a fun evening, even down to 
the fact that I fell into a road works hole on the 
way homel Cheers, God - & 


(surely ’West Side Story’ is 
he mean ’Maria’ or maybe ’There's 
... must've been that fall - ed 


thanks to Coda* 

- Ken Turner* 
a film/musical 
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tV\t ^wtvd oulr well. They're 
very like %-ny Spejc. What The 
6lewent> display most strikingly 
is an abunoiance of potential• rcTn 
tape’s o.K‘j but inore ^ig^t'ng & 
evperteKce t they'll leave it Way 
behind. The girl SibgCr'i voice bas 
still to realise its full dimensions^ 
but it's a ^ood one* Same applies 
to the arrangements & cohesion 
between tbc differftnt instruments, 
n whole (ot of ^d ideas, but sKlI '^ 
raw. friVe them 6 months &l^ey 
should really begin hitting highs. 

PdNcg cHAPrgR ( 2 -track Cassette 
recorded at Rbm 9tadw^. Wot 
everyone’s music, this, but r go for it 
'Anonymity* got a good review ih Ust 
issue. These i tracks are siW»Ur- 
te that's my only reservation. T'd _ 
like to have heard band injecting 
a little more variety into these songs 
at least as far as the overall sound, 
•s Concerned. That said, here’s 9pair 
of songs that bridge the gap between 
eTperiinentai if popular rock - wilh the 
emphasis on the former The sound ts 
jlureed %i carries a lot of bass. "Pms/ 
bass set uj> a series of regular rhythAj 
over which the gpitar plays Hffs. A 
i>yp»oh’c,draw»i-out vocal gives the 
whole a sinister tension. 


KEMO TAPES K'Ki;. 

KNiFg epge fi 9-trach cassette that 



includes one of the tracks on the\r 
imnvlncn't single^. The band pisy poppy 
rock music gf are fronted by a skilled 
St distinctive vocaliit. The music is 
distinguished by them pwttlnj a guitar 
to the fore that has a lot of bassy 
, distortion - appealing, if slightly' 

®r ^•^ over-used. Above ad, thouql,, it’s the 
song-writing that makes this band. 
There’S not one duff nuMber on 
this demo. Couple that with their 
go-ahead manager/roadie (DaveHalj) 
i you've got a forwula that seems 
3 ctft. for success. One track- 
"Jhe's <s>oi lontrol” Is thi current 
Nfi.l on the V/.e.R, office (my 
front raoin) playlist, 

THF FLEMFA'TS (8-track cassett^. 


h/hiir (<v\»(-e iidge Wave been on the 
no ^ 1 )^ ohe form or aiwther, for years 
’'he EJemMts are a new band - so 
any to/Apavisons would ben^. 
fhe bavici reels right & the sax-pliyer 


1. ALL SMALL RUN PRICES INCLUDE VAI 

2. ARTWORK MUSI BE CORRECT SIZE 

3. ‘’REDUCTION OF B/W ARTWORK £1 

4. MORE THAN ONE DESIOI IN EQUAL 
QUANTITIES IS OK 

DoI>Yny ONE OFFS - <Sfc 2^" 

20p each *f lOp P&P 

p?DIR 100 - ij" & 2^” Colour Xerox 
10 off - £2.50 ♦ lOp P&P 
30 off - £6.60 ♦ 20pP&P 
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SIT UP 1st colour £10 
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| Tei»groph & Argusj 
THurjdoy^orc}^^ 19 

At th« Shearbridge public 

■ house in Great Horton Road, 
■Bradford, in conversation 'with 
■customers he said he was a 

■ detective constable injuring 
linto the Ripper case. 


lOKa^ I t^cTK'fc UA\<^ers:t:ArwcJ* 
uAvaA: olcjiSur^ you l^cts 

r^>tLnot »vdb? 
All aH.SSAd SdVMLft. , 

l60<iu\^ ^ froubU . 
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I March Sth at 3'forcl Uni>^. S |.e^/ieweci by l^ndy Proctor 

L \ Dexy»3 Midnight Runners - a Birmingham-based 8-piece outfit - are Kevin Rowlands (gtr/ 

\> voc), A1 Archer (gtr), Jim Patterson (trom), Pete Williams (bass), J. B« (sax), Steve Spooner 
(alto sax), Andee Leeke (kbds) & Growk (dms)# Donkey jackets & woolly hats are their trade mark# 
Their music has a powerful soul feel to it, major influences being Geno Vlashington, Sam & Dave, 

George Benson & a host of other 60»s soul artists. They mix soul with their own ideas & produce a 
new type of mjisic that* s not a revival of 60* s soul. Ska is old news - best swap your parkas for 
donkey jackets before the prices go up. Dexy*s are definitely not just a fun band. They take their 
music very seriously. Anti-poser, genuine feeling & total dedication is 
what they try to put over. They prefer doing it the hard way, playing 
small venues all over the country. They have just done a 44’*date tour. 

(Kevin Rowlands, I mu st say, has changed since his days in The Killjoys ). 

Dexy* s came on at 10.30 & by that time the place 
was quite full. After the first few numbers the 
audience started to move with the music. The band 
really put a lot of effort into the gig & when they 
all came up to the edge of the stage the atmosphere 
was almost menacing. Powerful conviction to their 
music is certainly the impression I got. ^Jven if 
you didn’t like the music, you had to admire the 

_ _ way it was put over. Some of the songs weren’t 

memorable, but these were overshadowed by an otherwise sparkling 
performance. They went down really well, 2 encores no less. It was a 
short performance of about 40 minutes - deliberately so, because the 
band reckon the atmosphere is lost & people get bored if they play for 
too long. 

If you like ska then you’ll probably like The Dexy’s, it’s the sax. The band believe their,type of 
music "will become much bigger than ska ever was/is". With a teenage generation who missed out on 60’s 
soul & now want to hear it, they may be right. 

The debut single ’Dance Stance’ was good & their current single ’Geno’ is even better. Definitely 
one for your collection. Thanks to J.B. for the Dexy’s information. 

The V.I.P.’s are Jedzrej Dmochowski (gtr/voc), Guy Mofley (gtr/ 
voc), Andrew Price (bass) & Paul Shurrey (dms). The band got together 
at Warwick Univ. 2 years ago, but have only been playing seriously 
for 9 months. They play 60’s beat/rock’n^roll in a commercial T.O.T. 
P. style. It’s the type of music they like & that’s why they play it 
- not just because they can’t think of anything else. They reckon 
they are a fun band but they "take the fun seriously". 

Their stage act was quite lively, plenty of enthusiasm but without 
any real power. Most of the songs they did were your average Radio 
One pop but they did do a couple of good numbers. The reception they 
got from the sparsely filled Communal Building was very tame. After 
about 20 minutes into the set they did covers of‘Hippy Hippy Shakes’ 

& ’Wipe Out’ to try & make a better atmosphere - it didn’t work & 
[they didn’t get an encore. The band’s musical ability wasn’t 
(anything special except for the drummer who was excellent. 

Personally, I thought they weren’t serious at all. They seemed to 
e mainly out for a laugh & the audience came second. To get any 
jwidespread success they will need a better-constructed set & to 
•direct their enthusiasm to writing more original material. To be fair 
|(if it’s possible), it was only their second night supporting The 
IDexy’s. They came onto the tour at short notice & had no time to 
prepare for it. Their music isn’t everyone’s pint of Whitbread, but 
df you like fun pop music they’re o.k. With enough publicity they 
could go far (don’t quote me) - if Squeeze can find fame playing pop, 
why can’t other bands? Their 3“track E.P. ’Causing Complications’ is 
worth a listen. Thanks to Paul for information on the band. 
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Wp CftA D/IA*' dcsiV posreis 
w& CM Teasonatne/pricts 

For details 
Phone 2251B 


THE 

COMMUNICATIONS 

CENTRE 

(a posh name for a basic facility) 

offers 4-'CHACK with DBX 
at £ 3-50 "tape 

Gear Includes ?- 

TSAC 3340 , DBX, IT AM IO -4 desk, 
LEVERS-RICH E200, REVOX B77, 

ORBAN REVERB, FILTERS, GRAPHICS, 
etc. 

PULL D.I. + MIKES by AKG, CALREC, 
etc. 

RETG ALF or MOYA on B’F’D 22769 . 


Ncwtz (extra) 


Good (FrtfiC^rockprojrd^rne 
Sunday afteryioons at 
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/}ctior) in Ktitthltyi 

now do\f\g fouler< 51 ^ 9 . Al^, 
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bere^^T^rting... Radjj 
' True Cj\our^‘ c/hi Onntctiow 

on R'jckbrywqh \n ddr^y fipnl i<. 

'Trut Co(x<.r^' A'irP<<3y 1 
wi(Kclrda;r\ cUe to 
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ROSE & CROWN. ILKLBT 


SEVENTEEN 

PRESS RELEASE 




It was a shajne that only a few of the people 
of Ilkley knew of Press Release * Had more been 
alerted to their talents, a medium-sized audience 
could quite easily have been a packed one* 

The band opened at a fast pace in the shape of 
•Away*. Tricia^Cusack, vocsdist, did justice to 
a number which had a good lyric & more rhythm & 
melocJy than many of the so-called sensational 
smash hits that we hear all the time; & the band 
performed with a degree of enthusiasm not always 
present in groups playing smaller venues. 

Next up was the band’s offering on our fair 
isle’s unemployment, ’Off The Job’, which 
incorporated the dual rhythm guitars of Niall 


■r. 'J.l 


REVimms MICK MARTIN 
favourable response they had been getting 
throughout the set, they came back to perform 
a blues jam which they hadn’t intended doing to 
begin with* Drummer, Chris Parker, said they had 
not rehearsed it properly & that none of the band 
knew it that well* i 

Of the numbers performed, 3 stuck in my mind: 
’Away*, ’This’ & the instrumental ’Pigs That Ply 
& Go Dead’• The last 2 showed the band to be 
influenced, in my mind, by the likes of Santana & 
P*F*M* * but were none the less enjoyable of it* 
’This’ is in the Genesi s mould - being similar in 
style to ’Many too Many’* 

Points against Press Release, although quite 


McDonough & Paul Everett (who doubles on keyboards few, cannot be ignored. There is still a great 
on some numbers) with an attractive lead solo from deal of room for improvement, though toni^t 
the former* mistakes were at a minimum. I feel that perhaps 

Unfortunately, the evening was not without the they are too heavily influenced by other bands 
odd technical hitch* The second guitarist^s amp which may stop them from getting a sizeable 
kept playing up & there was a brief stoppage while following of their own. I find myself asking if 
the experts struggled frantically with the problem, they would sell records, given the chance to do 
The band sewn to be dogged by trouble** but it them. A lot depends on the new material* The set 

usually works out fine in the set. This was true at present is however very accessible & they are 

of tonight as Mick Rennard, the band’s bassist, well worth seeing in concert* 
explained that not only had his own amp packed in *♦***■'f**♦^^♦**********■>^r*^^■♦^t■^H^■■^H^♦*****^H^^^■#** 
during the soundcheck, but at about 7*30 there had **ST0P PRESS (Release):- Since this gig, the band 


been a 20-minute power cut which caused a few 
hearts to flutter. 

Back to the set & a rousing well-constructed 
rock’n’roll number called ’Violent Times’. To 
follow this was ’’Reggae Ship’ , an expression of 
the band’s opinion of reggae. It’s enough to say 
that one line goes: ’’ain’t no substitute for rock 
’n’roll”* It was a nice little variation on the 
standard reggae beat. Then came what was 
undoubtedly the pick of a fairly good bunch. An 
instrumental, mainly showing off the skills of 
Niall on guitar, it bore the charming title of 
’Pigs That Ply & Go Dead’. This was their newest 
number & a good example of the variety of music 
Press Release perform. This brought the first set 
to an end & the crowd, now growing in number, 
showed their appreciation* 

Half an hour later, the second set began with 
another number which possessed the individual 
qualities apparent in the band’s songs* This was 
’Who Killed Music?”, a reference to the punh/new 
wave explosion of ’77* ’Money Makes Money’ 
followed, after which things were slowed down a 
little by a song simply called ’This*. ’Bottles’ & 
’Better Now’ went doim well with the audience 
which, by now, was quite impressed* Nobody objected 


have split up due to personal commitments <fe 
differences. The word is that the bassist is 
reforming the band & that, of the old line-up, 
Tricia <Sb Pau^ have both left* 
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EI>2>/£ COCHRAN. . . 
Twenty years ago this 
month - on April l7tA 
I960 - Cochran, one of 
the most influeniial 
figures in the early 
dags of rock music , 
was killed in a car 
crasK. Below is the 
report of his death 
that appeared inihe 
local press on the 
following day *•“ 

Crash death 
of Eddie 
Cochran 

SECOND US ‘ROCK’ 
SINGER INJURED 

A N American Rock ’n’ Roll 
singer, Eddie Cochran (20), 
died in St. Martin’s Hospital, 
Bath (Somerset),-yesterdayafter¬ 
noon after being in a car crash 
near Chippenham (Wilts) early 
In the day. 

The condition of another American 
‘‘Bock” singer, Gene Vincent (21), 
who was also injured, in the ^^crash, 
was sa-id at the hospital to be fair. 

Cochran and Vinc-ent had ended a 
week’s engageonent at Bristol and 
were on their way to London Airport 
to fly to Los Angeles after a 12-week 
tour of Britain. 

Hit lamp standard 

When their car hit a lamp standard, 
the passengers—who also included 
Miss Shelley Sharon (20), a friend of 
Cochran’s, and Mr. Patrick Thompkins 
(29), of St. James’s Road, Camberwell 
-—were thrown out. The driver, 
George Martin, of Blackthome Road, 
Hartcliffe, Bristol, was unhurt. 

All five were taken to Ohippenham 
Hospital and later all except Martin 
were transferred to Bath. • 

Vince Eager, the 19-year-old British 
Rock ’n’ Roll singer, who was due to 
fly to Los Angeles with Cochran and 
Vincent, was told of the accident at 
London Airport. He cancelled his 
flight and left by car for Bath. 

West Riding visits 

Reginald Brace writes: Both Eddie 
Cochran and Gene Vincent made 
recent appearances in the West 
Riding. They starred in a Rock ’n’ Roll 
show at the Gaumont, Bradford, on 
January 30, when Mr. Vincent walked 
off stage in the middle of a song 
because of constant barracking from 
a section of the audience. They also 
topped the bill at the Empire, Leeds, 
for a week at the beginning of March. 

Cochran, who was born in 
Oklahoma, is estimated to 
have travelled 30,000 miles and 
performed before more than 
three million people. Vincent, a 
native of Norfolk, Virginia, is a former 
boiler tender in the United States 
Navy. He was one of the Rock ’n’ Roll 
ioneers with Bill Haley and Elvis 
’resley. _ 




k 

































































J.S.G> 

8-TRACK STUDIO 
Bradford 

Allan & Heath 16 x 8 mod*III 
Tascam 80/8 

Revox B77 Space Echo 
I'iXR Stereo Graphics 
AKO Shure Eleotrovoice Galrec Mikes 

Resident Producer 

RECORD PRESSING 

Rates: £7 per hr. + tape 

f.h0 per 8 hr. day i- tape 

vel. Rinf-ley 68843 or B»f'd 83218? 
also 3'f«ci 491231 


GRASP THIS MONEY SAVING 

OPPORTUNITY!!! 



Keyboards 


New Yamaha CS5 £199 

New Yamaha CS30 £575 

New Hohner C.P. duo £399 

New Hohner Globetrotter Piano £195 

Wast Synth £205 

Yamaha CP20 £595 

E-H Miers Synth £95 

S/HJenSK2000 £125 

New Guitars 

Left Hand Gibson S.G. £399 

Aria Pro II 245 £175 

Aria YS 300 £175 

Aria RS 850 £175 

Eros Bass £65 

Left hand Gibson Les Paul £575 

Anniversary Les Paul £5S5 

S.R.D.hand made 

custom 1225 £850 

Plus full range of Fender electrics at the best 
possible prices — call in and see for yourself. 

New Amps 

H.H. 12 channel Mixer £360 

LAB 9 Combo 520 £275 

LAB L2Amp/Cab567 £295 

M.M. 12/2 Mixer 315 £250 

Maine 200w Slave 212 £175 

Maine Artiste Amp 295 £225 

Fender Super twin 704 £350 I 

Fender twin Reverb £375 I 

Fender M.M. Bass Combo £95 i 

Fender PA 100 Amp £175 | 

Fender Powered Mixer 640 £375 I 

Kitchens PA Amp & Reverb 175 £140 

Randall 120w Mixer 531 £275 

Custom 150w Mixer Amp 244 £175 

Yamaha S100 2 X 12 Combo 395 £295 

Yamaha 2x12 Cab 199 £135 


30% Reduction on Fender Jumbos: Classics 
25% Reduction on Landola Jumbos; 

15% Reduction on Yamaha Jumbos: Classics 

A large Selection of Reduced Drum kits — Including 
Slingerland, Rogers, Premier, Ludwig, Beverley. 

LARGE SELECTION OF SECONDHAND AMPS,CABS, AND GUITARS. 



BRADFORD 26 North P^ade. Tel. 23577. 


Also at LEEDS, BARNSLEY, NEWCASTLE, HUDDERSFIELD 



















iSftL'iw» --W est Yorkshire Gig Guide 


All gig3 listed here are correct 


tine of going to press, but some raa:^ alter. 


li you re Keen to eaten a particular oand then you ca.n always ring the venue on 
the day to be sure vsss Band Aid page for phone numbers). Abbreviations: 'TBA- 
to be arranged, T3C=to be confirmed, HM-Heavy Metal, R'n'R=Rock’n‘Roll. If you 
know of other W'est Yorks, venues that I ought to be listing here, then please 
ring me (B'ford 2186?) & let me know. Thainks. Have a good month. H.T, 


TUC, 

1 

VAULTi aMR,t>*F’i>-Trampu$. 

KtH^S Hf AJ>»K‘i.'y-The Hlemerti^s. 

FA^^ CLUB,LEgi>5-The Su/Jirch- 
TH£ Pea.LggPS-Talisman. 

SAT FALK) CVVB,B*f^P - CJint Fa^t iVi^od (reggae^. HHPPOH HALL,tEEl?S'ThtVye* 

ROYAL PARK,LEtDS-7fcff ■Jaciisong.rhe Huns. 

IQ staging* POST, LEEDS 'Breaker. alBioa/ i+3TEL,HUP?S“7fermmal3* 
ly WHiTc CION»Hui>P5-Aircraft. 
pi'CRpe c-MeN£,i.efPs-Witchfyn«le. 

WED. 

2 

ROYAL PARKjLcfcOS- Dirty But hi id . 

WMirC LlCA/^HUPD5-G-la5S Rocfe. 

UiViTY HflLL,WT#£LD- G'ar5g :!f4 + /tuf^rrS. 

SW.MftR(jy,5 OFOPflH&T.LefpS- . . -ra, 

OA Pi^Nc^l^ii-i'f, ft'F'pfciflchbSpMdy5eaw. ft'^X‘^c^t‘e^^I^t9pu 

vaults BAR,B*P^~ Sf inies, haPPON HAUt LcBPS - (r/oS^/Mags. 

THU, 

3 

fRlMCFVli lg, 0>“D - D^actroigC'T BWH£y *:€NrR£-f\pnyO>km 

royal 5,)cgP>-StoriTiy Mcfhi^y ’^<^hedf/n’Md$tytj)teYFree*z£ 

pan club, Utt ds -KiUirL f jhe 

C0f^CHH0U5S,^u;ii^^ - A . 

TH6 LeeDS-Sfider 

rtiW, VAULTS BAR,BT'P-Ocal Sax. MAft&UiSoFORANSyuepS-Thc 

AX ?SW PAEK.leEPS-C oast T* Coast. Syndromes. 

Z1 

Fftl. 

4 

THf Pca.i-e«S"33hii 'ayicrOiiiiriet(Bluei). 

fPcasc 5-ReeNE, -• kyro. 

rUE. k’SE L CROWH, TLKLEy- ERtix , 

^^VAWTS BAR, BV'P-Talisman. 

SAT. 

5 

STfteiNt-fVST, HflDD5:ilri«lt.,LeJPS-i)irt.> But Nice. 

PAIM cove, B'F'J? - Hi ft Biiili (tvithZrewHt: sound 'wsiems). 

<»LBIONHOTE|..HUPPS-The7i>P« 
KOYAL PARK, Spinoes. . , 

FFORDf C'RrDNc. L£rD>"Krakeh+ The 0riyit)3i£‘ 

NEP. ROPALPARK,Lt£P5-5iueEffect. 

SCAMPS,BV'P- vlolrtionl 

17 White uoN, hupps- shaUer. 

/ ^ b'F'® HNiVEgsirv- sad Mawers. 

‘•''vaults BAR,B'F'P-iy/etnameseBal>ies(bv any other name',) 

suaI. 

MAKa«i5 opc*AAWiiy,u£ps^TK«Nedt, srAOiUCPOsr.ME^-CoMWx. 
f RhUC£YfU£, &T’? • Kyro. ffOMB 0RE6U£,L£gU5-Tiapawe5e% 

vaults ^ Jity LiVnilf^ 

WHrrg LiOA<,HUJ)x».3. -TAeScciie- 
HAi>DP/v HALt, L££55- Metal Fatt«tte. 

TMU. TEMPERAMce HAlL.Ka y- Mysterious PMtsteps. 

A • PAiwcEwtte,9'rt> -Jiamo, 10 / /fead 

/4- CO/,CHHdUSE,KvPPs- 

Mon. 

7 

V/IUtTS BflR.BVP- Oral Sax. 

Royfli. rmK, leeps- Shahe Appeal. 

MlM CW£, B'p.p - S.O.S. Band. 

:R1. PaiM cpvO'. 8'FtP'Knife fd«C. 

2 ^ •nif PEEt, LEEPS -Ton „ Vay/or ftuartet. 

TUB. 

s 

vaults bar, 8*f*p-S ide £/fect» 

THE Pggt,t€£l>v-Talisman. .. 

ROSE * CAOi^Ar^IuKufiy-Teddedi ah Strutt . 

PA^/ CLUB, LBBPS-Silver Screen (riVU+sufyort. ^ 

•‘AT STAG'lWGT0>T;i.£O>- sr/MierBjaeY>c»Kd, AIBion HorFL.Hwm-Xpwiez. 

WriiTE u<>Ki.Hap3>5-Te<jtfedi;>h 9trutt. 

gooi>fv|gc>,M^iir/jy-Mo-dFftes. PfOAn GRBiSH^tUevS-TheVve. 

26 

—— ^ALhi COV^. B*^*j>-C,‘frt8ron6. 

W6P. 

0 

y 

TN6 YCBXSHiKgPlAM,SK/mW' Mussins Blioht. ■ 

(tOWlL Alibi. . . 

Whjte Uon. HUiPSt^The Elements. 

VAULTS BflR,By<»-ge^ts W>rAiny. ^ 

mARGUi9 Of 0ii,ANBy,LBBvS-C9a9ii9 Coasts V/IUlTS BAR.^T’p-TKiasIi 

iiW.HiOJS-thePptSa * 

L# SfAGIh/G- Rpsr. LeFP5-The Neat. 

THU. 

10 

rewPeRANCe hall, Kam^v- The Elements t Ulter/ur MotiVes. f 

rmNCBViuB, ' V'ardis. QuefcNSHALL.BO=^j>-Hust<erSt.Bafld 4 

F^Rl>e GREENF, lEEPS« VaRety Vafe (R 

FAWC^B,LFEDS-Che/sear Red^c'., ^<>WL?AflKiL66JJ'^fwe£. i 

THE PBBUlB BPS‘-Spider Blues Band. COACHAeU5E,HKPPS “M.M.fT.BD} 

idff* WAFpoRY UnIVF^^ITY-T Surprise guejts? , 

TO GREEh’c) LE£p$-T<>inr?y B^Thf RocCoS 

to Ctep^uNiYFRSiry-Th^O/tl/Ones. 

VAUlT5BAR.B^P':p^Oral Sax. ^ 

FRI. 

11 

FPORPE MeSNB, LSPPS- Pedgy TPctjCS. ^ 

MPBY cuts, SKiP7C/t~ tAttgaim Bfiqht. 

FSLM cBi«; 8'/=^-P- Rufaro. 

THE Peet, (.gfpE - y,hV Taylor Quartet. * 

rUE, R05E&CFOWN.rLKl.Ey-TheV/e. 

■^rt VAUefS BAR, 6*V''P-Silent Movie. 

/7 KIIVC'S HEAP, K*'/.V-T.B,ft. 

!•' THEP£Ei.,LE6p$-Talisman. 

SAT. 

11 

ST/ieWC- posr, LgepS-DoiByTactics. i 

HrtPPON HALL, LESPS'Luchy Strike. Honey. 

PALM cope, 8‘F‘P-Seventeen.. aMKWS Hflu.,ST‘J-Tteaufcfe 

RoVAI PARK,LCEW'Propositional. » tnewuiCR. 

Albion hote,, hupps- Treatnnent. 

^ LEcps uNH^£R$iTy-'VVi*/cl Horses. Vaults BAR, 

• B‘AA^FORP WniVcASiTY- Steve Gibbons^and' ^ . 

7A ST.tsEORfrEs HAu;S'F^i>-Ur>dertv»nes+ The tAoon49^, 
yj WHire LION, Huppf- Rod Masoru 

ROYAL PARK,LEBS-MiddleS. 

SUN. 

13 

MARftUiS OF GRftN&y,i.EEOS'TheElement5. wrp«^ 

PRiNCEViiLc,BV'O(iiiocli)-Sp/der. COACHHOUSE,HUPPS-SodysnattW 

e5!lS£.?^£' BVp •H,ster /»«5 ftotsteps. TflWCtMB^EpS-T.S^. 

rm/. ?RiNC£ViU£,8'r'p- Sledgehammer. 

- ROYAL PARK, Le6i>s-The Pefects. 

1 COAtHH0USE,HUPP5-H.M.(T,®.A.). 

1 THE PfEi, i.E£ps -Sjpider ewes BBnci. 

HOM 

14 

RO/>4L PARR;Lei?P:?-Side effect ^ ^ 

vaults bar. - Oral Sait 

FFoRce GaE€f;E,i4=FP5 - Saucers (rviR) 

:ri, ealm cove, bV'p - Oral Sax. 

_ THE PEEL, LXEPS-Tohn Ta/ior Ouartet. 

J cosMoaua.iEEPS'The Spatalites. 



— ST’ O-BQROBS HAIL, B^F^P- tK^dioS^r Ulterior Motive^-r ThA^ Scen^ > 

TU€, 

15 

RCSF g<CA 0 Wf/,TM<LFy- Ulterior Miftives. FAlV Ciu B, if EPS Air RaW^ S 
BLACKAS^PPR•$ HEAD,PaWtiEPAACr'KhI^ Hdtae. 

VAULTS BAR> BT*D-Harsh Vwtrds. 

T^HE T5gL,L£EpVwTaifsman« 

KiWGtS HgA3). KXVr'Muceins Blight 

i?nvTdi/ phdkeAppeahifytpetaires'tCifyDmiU 

"Z wmif wJuiioS^c UHlY£RfiTy-&irh 

J HMPPW HAU^^P« x^^r'^ “‘'Tfi, HO*PS-PriVate Pichs. 

paTm ^TA«;..Wa-Po'sr.L£EPS-K„/e Edge. 

.f 

MYAi «||RK,l££ps- Shake flpjvai. S 

white uow.rfu^DS-TV-ess Release (T)- 

>r(fececes«Aa,S'/=^’j>-Shan»b4+fi/y>or5t. , 

UN. TRmC£WLlfe-,B‘F'P<lMftch)-PrivAtePich5. KAULTSBAR.B'e'P - 

. STA&iHfrPOSr.tEEBS-PichSmithBaVld. Propositional, 

d. Lu ?-®“ “flli-'-EEPS-The.switch. 

T wHiit lion, HUPi>s- Shake Appeal* 
rfaRD^mEfHf.LffPS-Ttie Iniiders, 

THU. 

17 

ST. GEOR&ES HAU.S'r^P -h^B^HobertSo/] -r support. 
trMFf Afiwee HAU, K^L'V ' Vralatioi^ -b Suppari, 

PA A CLUB. l££ps • Cf .f Foi son Gi th . co/l CH HOiiSc. HU PPS- . 1 

?R/^ceuiLLE;B'F'i>-SlenderThread. , . i c,, n i 

R^XAL PARK . i.i:rT>S- THfi TEEL.UEcPS -Spider blue> bdM, 

lOd. V/*vULTi bar, BT'2>- Oral 9ax. . 

royal PARK;LeeP5-After Park. o^.k:au;nwPiDK£ 4 r/ 0 - ioA 

^ fFPfiPB GiLBEHBiLBBPS^ Crazy Cav'dn 4- RocKabdly RlihelStR n R}, 
TfxTite NAIL , B*f ^ Fa$hiI^n Show vyith 1 i/P band^S). 

MARam s or f ~ Sh*rt^red Doi i . 

FRI, 

IS 

ST CrEcRiSrEs HftLg &V*’D'Def Upfardt Hagnum TSKM4Ji*>f ay. T 

FfOSipE QUShlB. LefcpS-Arctic litfe RocRsearch (serni - VmAO. 

FAlM Cov^5 - Hair Restiirer^'. . i 

THr. PEfLyLEEvs-Tohn Taylor Duartet. I 

UC. #?OSt *•' CROrVtV, XLKlCy^ ^uQqll^S Bhyht, 

^ vaults BARa By*P - Rhino, 































































